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Za razliku od autorki koje postmoderni izazov doživ-

ljavaju kao onemogućavanje izgradnje ženske subjektivnosti, po 

mom sudu ovaj izazov se može tumačiti sasvim suprotno – kao omo-

gućavanje izgradnje drugih subjekata. Dekonstrukcijom prosveti-

teljskog, racionalističkog, univerzalnog subjekta, koji je do sada 

imao isključivo muški lik, pruža se ozbiljna mogućnost konstrukcije 

drugačijeg, višedimenzionalnog subjekta ili, bolje rečeno, mnoštva 

subjekata. U izgradnji tog mnoštva posebno ’jak(i)’, naravno, biće 

ženski subjekt(i)

As opposed to women authors who perceive the challenge 

of post modernity as an obstacle to the construction of the female 

subjectivity, in my opinion this challenge can be taken as completely the 

opposite - as a possibility to construct different subjects. With the de-

construction of the enlightenment, rational, universal subject which, 

up to now was only masculine, a serious possibility of a construction of 

a different, multidimensional subject is opening, that is, of a serial of 

subjects. And in constructing that multiplicity, especially the strong 

ones will be the female subjects.



T h i s  i s  m y  r e p o r t  t o  y o u  |  ž a r a n a  p a p i ć :

6

T o  j e  m o j  i z v e š t a j  v a m a  |  ž a r a n a  p a p i ć :

7

In few words, until the beginning of these wars, feminism 

was something like a phenomenon  under a bell jar. We organized dis-

cussions and so forth. However we didn’t understand that we could 

act politically as well, since under the bell jar of Tito’s socialism 

we had grown soft. Only the warfare, first in Croatia, then in Bosnia 

and Herzegovina, triggered, especially on the Serbian side, the femi-

nists to become politically active against ethnic cleansing, against 

militarism, against nationalism. And first of all “Women in Black”, then 

Autonomous Women’s Center and last but not least, in 1992 we even 

founded the Center for Women’ s Studies. When we asked the girls - 

why did you come to the Center for Women’s Studies - they answered, 

we want to think.

Kratko rečeno, do početka ovih ratova, feminizam je bio 

nešto kao fenomen pod staklenom kuglom. Organizovale smo disku-

sije i tako dalje. Međutim, mi nismo shvatale da možemo i politički da 

delujemo, jer smo bile pod staklenim zvonom Titovog socijalizma 

koji je potpuno omekšao. Tek su ratovi, pre svega u Hrvatskoj, pa 

posle toga u Bosni i Hercegovini, učinili da se, posebno na ovoj sr-

bijanskoj strani, feministkinje politički angažuju protiv etničkog 

čišćenja, protiv militarizma i protiv nacionalizma. Tu su pre svega 

Žene u crnom, zatim Autonomni ženski centar i čak smo 1992. godine 

osnovale Centar za ženske studije. Kada smo pitale devojke – zašto 

ste došle u Centar za ženske studije, odgovarale su – hoćemo da 

mislimo.
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…The fact that it happened to somebody else, somewhere 

else, we cannot evict from our own lives, and maybe that is the most 

minimalist definition of responsibility, when you think that maybe your 

life is possible because you bear somebody else’s suffering and because 

you think that somebody else’s suffering is worth your own life.

…I was afraid that the fascist discourse would penetrate 

all of us, I was petrified by the idea. 

…But actually this Other is… how much you invest in em-

pathy or respect of the Other and so on…  It’s your own measure, and 

not how much you invest in yourself, your own family and so on. That 

‘s it… that’ s how we get closest as possible, because you don’t self 

concentrate on a “we”,  since we don’t even know who the “we” are, but 

we need to know who the Others are. 

…No, when I said that, it was an understatement that I will 

take care of myself very personally, but the criterium of my narcissism, 

do you understand me, will have to be different, understand?

...Činjenica je da se nekima negde drugde događalo, to 

ne možemo da izbacimo iz svojih života, i to je možda najminimalnija 

definicija odgovornosti, kad ti razmišljaš da li je tvoj život zapra-

vo omogućen zato što ti podnosiš nečiju drugu patnju i zato što sma-

traš da je nečija druga patnja vredna tvog života.

....Ja sam se plašila uvlačenja fašističkog diskursa u 

sve nas i ja sam od toga bila prestravljena.

….ali je zapravo tebi drugi ili druga, koliko ti ulažeš 

u tu ili empatiju ili u poštovanje drugog ili druge i tako dalje, je 

tvoja mera, a ne koliko ulažeš u brigu za sebe za svoju familiju i 

tako dalje. To mi je... tu se nekako najviše se približavamo, jer nema 

te samokoncentracije na neko “mi”, pošto ne znamo ko smo “mi”, ali 

imamo potrebu da znamo ko su drugi.

…Ne, ali ja kad sam to rekla, ja zapravo podrazume-

vam, vrlo lično da ću se ja brinuti o sebi, ali da će kriterijum mog 

narcizma, razumeš, morati da bude drugi. Razumeš? 
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Sometime in May/June 1992 when the war broke out against 

Sarajevo, if I may say so, I had a big urge to communicate to my friends 

and acquaintances that I will not change. The war was already raging 

and I was feeling that urge to let know people outside who worked with 

me, sociologists, feminists first of all, and that allowed me to stay in 

touch with them all this time and to win their trust as I trusted them.

Negde u maju-junu 1992. godine, kada je buknuo rat 

protiv Sarajeva, ako tako mogu da kažem, ja sam osetila jako ve-

liku potrebu da svojim poznanicima i prijateljima javim da se neću 

promeniti. Već su krenula ratna dejstva i ja sam osećala tu potrebu 

da obavestim ljude iz vana koji su sa mnom sarađivali, pre svega 

sociologe, sociološkinje i feministkinje, i to mi je na neki način omo-

gućilo da s njima ostanem u kontaktu sve ovo vreme i da imam njihovo 

poverenje kao što oni imaju poverenje u mene.
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The power of representation of the social reality can be 

viewed as the strongest discursive instrument of the political order. 

The legitimizing power of this domineering discourse lies in the con-

struction of the collective consensus as political/cultural language 

code.

Moć nad predstavljanjem društvene stvarnosti može 

biti posmatrana kao najjači diskurzivni instrument političkog po-

retka. Legitimizacijska moć ovog dominantnog diskursa leži u kon-

strukciji kolektivnog konsenzusa kao kulturnog/političkog jezič-

kog koda.
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Briefly, the main problem and the most tragic result of 

the disintegration of former Yugoslavia is the dominant, manipulative 

operation of purposefully provoking, constructing, and “producing” 

nationalisms and chauvinisms-mythological, narcissistic, non-reflex-

ive, aggressive, hateful towards other nations, as the main and only 

guilty party for its sufferings and “historical losses.” For the ruling 

parties, the nation is above everything, above every ideology. It is above 

every possibility of diverse political orientations within the very same 

nation which are an obvious and necessary precondition of democracy. 

Nation is, therefore, above democracy.

Ukratko, glavni problem i najtragičniji rezultat ras-

pada bivše Jugoslavije je dominantna, manipulativna operacija 

namernog izazivanja, konstruisanja i “proizvodnje“ nacionalizama 

i šovinizama, mitoloških, narcističkih , nerefleksivnih, agresivnih, 

mrziteljskih prema drugim nacijama koje su glavni i jedini krivci za 

njihove patnje i “istorijske gubitke”. Za vladajuće partije, nacija je 

iznad svega, iznad svake ideologije. Ona je iznad svake mogućnosti 

različitih političkih orijentacija u okviru te iste nacije, koje su oči-

gledan i nužan preduslov demokratije.  

Nacija je, tako, iznad demokratije. 
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Eksperimentalni film To je moj izveštaj vama sadrži ci-

tate i autentične audio materijale iz Žaraninih tesktova, razgovora 

i predavanja. Žarana Papić je bila politička aktivistkinja koja nas 

je sopstvenim radom obavezala da nastavimo da se suprotstavlja-

mo fašizmu i nacionalizmu. Film je preveden i na znakovni jezik sa 

idejom kontinuiranog preispitivanja misli i jezika. To je moj izveštaj 

vama režirao je Vladimir Šojata, znakovna interpretatorka Vera 

Jovanović. Produkcija i ideja za film Rekonstrukcija Ženski fond.

The experimental movie This Is My Report to You contains 

quotes and authentic audio materials from Žarana’s texts, conversa-

tions and lectures. Žarana Papić was a political activist who through 

her work obligated us to continue to opose fascism and nationalism. The 

movie has been translated into sign language with the idea of continu-

ously questioning thought and language. This Is My Report to You was 

directed by Vladimir Šojata, and the sign language interpretation was 

done by Vera Jovanović. Production and original idea for the movie by 

Reconstruction Women’s Fund.

to je moj izveštaj vama

(ek
sprerimentalni film o Žarani Papić)

režija: Vladimir Šojata 
znakovna interpretatorka: Vera Jovanović 

Produkcija i ideja za film: 
Rekonstrukcija Ženski fond
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In the name of the higher, national cause. To be able to 

rape, to kill and cut, to burn human bodies, to destroy everything on 

sight, cannot be done as an autonomous human being. To be able to do 

this deadly brutality, normal men have to lose their own individuality, 

ethical codes and own self-consciousness.

U ime višeg nacionalnog cilja. Biti u stanju da siluje, da 

ubija i kolje, da spaljuje ljudska tela, da uništava sve pred sobom, 

to se ne može kao autonomno ljudsko biće. Da bi bili u stanju da čine 

tu smrtonosnu/užasnu brutalnost, normalni muškarci treba da iz-

gube individualnost, etičke kodekse i sopstvenu samosvest.  
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A kind of uneasiness was left over which we all felt in all 

situations… we were almost expected to reach the consensus to agree 

on the hierarchy. To agree on who is number one enemy, who is number 

two, who is more guilty, who is second guilty, who is less guilty and be-

cause of the bombings, to invert inside out,  different values, personal 

values too. 

Ostala je zapravo kao nelagoda koju smo sve mi oseća-

le u svim situacijama…. gde se zapravo dolazilo do maltene očekiva-

nja konsenzusa da se svi dogovorimo, da se složimo oko hijerarhije. 

Da se složimo ko je prvi neprijatelj, ko je drugi neprijatelj, ko je 

više kriv, ko je drugi, ko je manje kriv i da odjednom zbog činjenice 

bombardovanja, da zapravo prevrnemo, izvršimo neku inverziju ra-

znih i svojih vrednosti, vlastitih.
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Fascism is, in fact, a very active process, a co-operation 

constantly invoked for the normalization of its codes, an untranspar-

ent but powerful demand for each and every individual, for each and 

every political subject, to share its norms up to the point of no return 

when consensus/silence of the annihilation of the Other is reached, 

and the collaboration becomes “forcefully voluntary” (forcement 

volontaire). 

Fašizam je, u stvari, veoma aktivan proces, stalno tra-

ženje saradnje na normalizaciji njegovih kodeksa, netransparen-

tan ali moćan zahtev svakom pojedincu, svakom političkom subjek-

tu, da sa njim deli norme do tačke sa koje nema povratka kada se po-

stiže konsenzus/prećutkivanje uništenja Drugog, a kolaboriranje 

postaje „prisilno dobrovoljno”.
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Therefore, categories such as the “traitor,” and the “en-

emy” in nationalism are no longer a political category, but an over-

all category that pretends to be the one and only definition of our 

humanity.

Tako da kategorije kao što su “izdajnik“ i “neprijatelj“ 

u nacionalizmu više nisu političke kategorije, već opšte kategorije 

koje pretenduju da budu jedna jedina definicija naše ljudskosti. 
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In the feminist initiatives of the former Yugoslavia, there 

was a very significant political potential. The feminists were not se-

duced, or willing to be seduced, regarding three points. 

They were not seduced by nationalism, since it was obvious 

that it was part of the patriarchal vertical structure. 

They were not nostalgic for communism, that is, they nev-

er thought that everything was over because of the fall of the Berlin 

Wall. 

They were not seduced by the euphoria of the parliamen-

tary democracy. It was clear that women, again, would not be there. 

So the fall of the Berlin wall and the wars in former 

Yugoslavia showed us feminists how much more still has to be done, 

and how much the political mobilization is necessary. 

This has to be done against the current of exclusion, 

against the racist current, against the ethnic cleansing, and against 

the closure of one’s own borders. Our principle was to cross the bor-

ders persistently, and that is what the women’s groups did consistently, 

even when others did not. We worked together constantly. Continuity 

exists there. 

I ima nekoliko stvari koje su značajne, da je u femini-

stičkim inicijativama bivše Jugoslavije postojao jedan izuzetno va-

žan politički potencijal, a to je da feministkinje nisu bile zavedene i 

nisu se dale zavesti po tri tačke. 

Nije ih zaveo nacionalizam, zato što je bilo jasno da je 

to vertikalna patrijahalna struktura. Nisu bile komunističko no-

stalgične, znači da misle da je sve propalo ako je pao Berlinski zid, 

bez obzira na pozitivne neke rezultate socijalističkog poretka. 

Nisu se dale zavesti nekom euforijom parlamentarne 

demokratije, zato što je bilo jasno da opet žene neće biti prisutne, 

tako da su pad Berlinskog zida i ratovi bivše Jugoslavije pokazali 

nama feministkinjama i ostalim aktivistkinjama koliko zapravo tek 

mora da se radi i koliko je potrebna politička mobilizacija i da mora 

zapravo da se radi protiv struje, protiv struje isključivanja, pro-

tiv rasističke struje, protiv etničkog čišćenja i protiv zatvaranja 

u vlastite granice, zapravo princip je bio da se stalno prekoračuju 

granice i to su ženske grupe dosledno radile, čak i kad drugi nisu, ta 

konstantna saradnja. Tu postoji jedan kontinuitet.
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